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scenes played alternately with short front-scenes that allow
for moving of furniture behind Shakespeare obviously
wrote the plays on such at plan they fall naturally into this
arrangement Do not let the act divisions, which may well
be un-Shakespeanan, hamper your plans, nor the scene
descriptions - 'Before Gloucester's castle5 or 'Another part
of the street9 these are late additions And do not think the
front-scenes less important than others Usually they are
most important, and often can be used for vivid short effects
Alternate short flashes of opposing armies are often best
done as fiont-scenes There is no looseness of construction in
such The battle scenes in Antony and Cleopatra are no faultier
technically than similar short views on a film to our film-
drained eyes they should be strongly dramatic The whole1
play should, like a film, move smartly, but not without
variation, significant pauses, tableau effects All the wider
movements should rise and fall rhythmically especially the
play's close
Intervals are necessary Two usually work well But they
should be chosen to divide the play into significant move-
ments, waves of action see my divisions of Henry VIII)
Othello and Hamlet in the productions I describe later King
Lear might be divided so that the tempest-scenes constitute
a central unit Often in tiagedy you will find your central
Scenes tend to present conflict, perhaps madness, sometimes
followed by a tempoxary insecunty and lack of power in the
protagonist, whereas the last scenes rise to the tragic sacri-
fice with more assurance and dignity
One last point If the play is to be divided into three
movements, what use of music, if any, is proper before
each1* Music as an overture risks clashing with music - or
the significant absence of music - during the action There
can be no final rule Twelfth Might or A Midsummer Nighfs
Dream clearly allows you more musical latitude than Hamlet
I think most Shakespearian tragedies are far better with a
reserved use of tmmpets or a low roll of drums, and such-
uke, at the beginning and end of any one division, whatever